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THEY WON'T 
T SET ME m I CAN 

REACH THAT EERIE 
. GATEWAy BETWEEN 
THIS LAND OF BAP 
DREAMS AND THE 
WORLD OF REALITY ' 
...IN T/ME.' 



rtby: JERRY SIEGAL • Art by: RALPHREESE 



in somIpbopleArecu^ep] 1 


P WITH LEPROSY... | 


1 HE 15 PAYING 


Wl SBG i 


H BITTERLY FOR 


i you... I 


U THE SINS OF 


f^AO-W?..^ 


9 A HUNDRED . 




INCARNA-/ 


KEEP~~1 ^|| 


P^ TIONS.' y\ 


AWAY.' I ■; 



IT 15 WHISPERED THAT 
CERTAIN UNFORTUNATE MAM 
EXISTS WHO 16 CURSED BY 
i HAVING B EEN BORN WITH 
HORNS. . . / po YOU STILL - 
LOVE ME, WOW 
, THAT VOU KNOW 
.MY SECRET? 



i WOW MEET ALEX NIMBO WHO IS 
I AFFLICTED WITH ONE OF THE MOST 
I LOATHSOME MALADIES THAT EVER. 
I BESET MORTAL. MAN ~A LAZy, 
I NAGGING WIFE.. 

^IF YOU THINK I'M 
GOING TO DO HOU5E- 
F WORK FOR A NOBODY 
LIKE YOU, YOU'RE CRAW 
SCRAPE THAT FLOOR. 
AND GIVE IT THREE , 
COATS OF VARNISH.' 



f VILE, SOUR- . 
MOUTHED 
SLAVE- 
DRIVER.' / 



YOU GOT HANDS.' 
OPEN THE CAM -' . 
YOU GOT TEETH? I 
EAT WHAT'S IN IT/ 





H» -. j 


f I'M A MAN WITH NORMAL 

PHYSIOLOGICAL URGES, ANP , 
^ I WANT...UH— __^ 






h^mI 




^riffl 






KHfTiV/f IS WHAT^H 
BSlBL YOU'LL GET... J| 






FLORENCE, I CAN'T 
GO ON LIKE THIS 
' MUCH LONGER/ 



r MAYBE IT WOULD 
BE BETTER FOR. 
SOT// OF US TO 
.GET A DIVORCE 



you AIN'T SETTIN'T AMP IF YOU 



NO DIVORCE 
OUTTA ME,M15TER. 
YOU EARN TOO 
LITTLE TO PAY 
MUCH ALIMONY. 



THINK I'M 

GONNA WORK. 

TO SUPPORT 

MYSELF WHEN 

I GOT YOU 

WHERE I WANT 





80RM ALONG BY A MYSTICALLY VIBRANT 
CURRENT, ALEX RAPTLY OBSERVES MORE 

PELI6HTS-.._ 

EVER/ONE IS 

RAPJANTLY 

ATTRACTIVE.' I 

5EWSE THESE 

BEAUTIFUL 

PEOPLE WANT 

AVE HERE WITH 

7HBM..' 




THEN THE VIBRATOR/ (|s^ 
CURRENT WHICH HAP . 
BRIEFLY DWINDLED, 
RESUMES ITS INTEN- 
SITY AND SNATCHES 
ALEX AWAY... 







3 / " "j-f? 










Wmm0 


WOT SO, BE-^^ 
LOVED.' ONCE THE* 




YNOi WO.' I'Mlll 






PEED IS DONE... 




BEING TAKEN WZ 




f THE PRICE IS\5 


JUST DOZE OFF.. 




AWAY FROM YOU.' {§ 




R? ABSURDLY SMALLiV 


AMD YOU SHALL BE; 


I'U 


I DON'T WANT M 


UlryOU OW RETURN 


"^ K/U THE FOUL- g 


TRANSPORTED ( 


DO 


TO LEAVE YOU M 


ji[ KIR TIME WITHOUT" MOUTHED HARRI- ,. 


, BACK TO THIS DO- V 


ITU 


^, eve* 


PH EMP, IF YOU DARE 


ri PAW, YOUR WIFE. B 
J^ FLORENCE/ J$ 


MAIN TO THE WAITING 1 






gglt PAyTHEPwee- 


ARMS OFOtLEETH. 






FOR ONCE, ALE 
ENJOyS OBEYlt 
ONE OF 
FLORENCE'S 
COMMANDS.. 



UGH! WHAT 

MAKES THIS 

GARBA6E TASTE 

SO AWFUL! 



'■HH POSSIBLY, THI 
gi^?^'l|l|t RAT-POISCH 

B«f , 'MMb' .*■. — ■ 



K 




( MO FUSS, NO W< 
( WHAT THE LAW WOULD PO 
> TO ME.' AFTER I SWALLOW j 
A FEW OF THESE 

SLEEPING PILLS. ,. 



' I'LL BE IM THAT 

■ glorious dream- , i [% ~ .-«, i!: ^« 

T WORLP... REUNITED 'i 



TRANSITION TO THE SLUMBER- 
DIMENSION OCCURS WfTH 
STARTLING ABRUPTNESS... 



W(THDEARirt££W 

J FOREVER AND EVER' 
ANPfffi?... 



W0.i 



-: i 



-E4 



4^ 



/>«>W/they're\ 
/ pe/aous who i 

disguised them' ' 
selves into 

LOOKING 

, BEAUTIFUL... 




-i've sot to 
j get out of this 
(pream-worlpof 
' horror, back to 
^ the normal worlp 
\of the living.' 



, INTO THE POOL 
L WITH THE FOOi. ' 



. ^S0N5 OF 

I corruption; 1 

1 YOU TRICKED I 

ME INTO THIS J 

FATE.' 



Wi 
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j BEGINNING: "THE POWER OF THE PEN!" I 



VITAL INFORMATION SECURED, UNDERCOVER 
AGENT GEORGE MARSH STALKED DOWN THE 
RAIN-SLICK PAVEMENTS OF THE CITV JUNGLE, 
INTENT ON COMPLETING THE LAST STEP OF 
HIS ASSIGNMENT... 



AS MARSH BEGAN TO CROSS 
THE WET STREET, A PARKED 
CAR OMINOUSLY FLASHED ON 
ITS HEADLIGHTS-UNNOTICED 
BY THE PREOCCUPIED AGENT... 



THE CAR ROARED TO 
METALLIC LIFE, AND 
LURCHED FROM THE 
CURB... 




...AND CRUMPLED TO THE 
RAIN-SWEPT PAVEMENT AS 
THE CAR SPED OFF INTO 

H THE ENVELOPING BLACKNESS 

™* OF NIGHT. 



Script by: DOUGLAS MOENCH • Art by: DOUG WILDEY 



END OF CHAPTER THREE.EH,MR.DENNIWG? WELL,I LIKE IT.' WHy NOT FINISH IT AND IF THE REST ^ 
IS AS SOOP AS THE FIRST THREE CHAPTERS, I THINK. WE CAN USE IT— FLAT RATE OF THREE 
THOUSAND PLUS STANDARD ROYALTIES. VERY VIVID STUFF SO FAR, MR. DENNING.' AMAZING WHAT 
■/OU CAN DO WITH WORDS— I GUESS IT'S THE... 




|hl ¥ J-JEFFl THANK GOP YOU'RE HERE 
r it;i ^**^- Il l I- 1 MUST T-JEU- YOU SOMETHING 



AFTER. 

SECURING 

PERMISSION 

FROM THE 

DOCTORS 

TO SEE HIS | 

STRICKEN 

FRIEND, JEFF 

BENNING 

STAMPS AT 

THE BEDSIDE, 

WITNESS TO 

AN UNCANN/ 

CONFESSION... 



BEFORE X GO. ..THE/ SAY I'M GONNA 
DIE— AMD IF 1 PO, A DANGEROUS 
NARCOTICS RING WILL- CONTINUE TO 
THRIVE OFF THE MONEY OF 
DESPERATELY HOPELESS PEOPLE 



NO, JEFF/ 1 KNOW WHAT 
I'M SAYING.' I- I'M AM 
UNDERCOVER AGENT— 
YOU'VE GOT TO CONTACT 
MY SUPERIORS — HAVE 
THEM COME HERE-OR 
" MY DEATH WILL BE 
W VA/NJ 




THE LIFE 
OF HIS BEST 
FRIEND 
HANGING IN 
THE BALANCE, 
JEFF DENNING 
RETURNS TO 
HIS DEPART- 
MENT AND 
THE ONLY 
APPARENT 
MEANS OF 
SALVATION 
FOR GEORGE 
MARSH. 



IF MY WRITING SOMEHOW GOT 
GEORGE INTO THIS FIX, PERHAPS ' 
IT'S THE ONLY WAY TO GET HIM 
OUT.' EVEN THOUGH I DON'T 
SEE HOW IT CAN P0S5IBLY 
WORK,: 




FEVERISHLY, THE FRANTIC WRITER RESUMES HIS NOVEL 
WITH AN EFFORT NEVER BEFORE EXPENDED ON ANY OF 
H IS OTHER WORKS... f f\ ~£ nFF ^T?^^^ 
, IN THE HOSPITAL ROOM. ..SO, HERE GOES— AND 
IT'D BETTER WORK/ WHO CAN SAY WHAT IT WAS? 
■THE SHEER, DETERMINATION OF THE TOU6H AGENT 
-THE STUBBORN WILL TO LIVE—OR A MIRACLE? 
BUT, WHATEVER, GEORGE MARSH FELT THE 
ROILING MAELSTROM OF CONFUSION LIFT FROM 
HIS MIND AS A FOG ROLLS OFF THE OCEAN... 




...HIS PAIN SUBSIDED, AND HE 
KNEW HE WOULD L/V£... 




OH,I0»? MUST'VE BEEN 
DELIRIOUS, JEFF. I DON'T 
5EEM TO REMEMBER.— BUT 
THAT DOESN'T MATTER.' THE 
IMPORTANT THING 15 THAT 
THE DOCTORS SAY I CAM 
LEAVE TOMORROW/ 




AND I NAMED IAV CHARACTER AFTER 

sAtipy pgfsroN-' my god/ 1 haven't 

SEEN SANDy FOR A MONTf/SIHCE I 
WROTE THE STORY.' £HE MUST BE 
TRAPPED IN A MIRROR SOMEWHERE. 
AND I'VE JUST OBLITERATED THr 
TYPEWRITER 6EVOND REPAIR- " 
. ONLY MEANS OF REVERSING 



DAWNIN6 REALIZATION SERVES TO FIRE THE 
WRITER INTO IMMEDIATE ACTION, AND ADDS 
HASTy IMPETUS TO HIS RESOLVE.- 




EVEN AS THE 5H0CKED 

WRITER LAMENTS HIS 
EARLIER ACT/ON, A 
STRANGE ^EXPLICABLE 
FORCE SEIZES HIM AND 
DRAWS HIM INEXORABLY, 
TOWARPS.THE 
POSSESSIVE, 
MIRROR---/ W-WHAT'S 

' HAPPENING TO 
ME? I'M BEING 
RDRCEP TD MOVE 

towards we 

MIRROR— CAN'T 

CONTROL MYSELF 

..CMTSTOP.' 



SEEMINGLY WITH SENTI- 
MENTAL MALICE, THE 
MYSTERIOUS MASWETfC 
POWER SUCKS HIM 
CLOSER AMP STILL CLOSER 
...UNTIL THE SUPER- 
NATURAL LOOKING GLASS. 
BEGINS TO ENVBIOPB ? 
HIM... ...;-?!" 





I am a horror magazine collector 
and think PSYCHO and NIGHTMARE 
are pretty good. The art is good and I 
have every issue of NIGHTMARE, but 
unluckily, only have issue #3 of 
PSYCHO. The thing you need is a back 
issue dept. PSYCHO #3 had a story 
named "Gruesome Crew-Cut" this 
was the best story in the whole maga- 
zine. What more can ! say, PSYCHO 
and NIGHTMARE are great! 

Eddie Boggs 
Westminster, S.C. 

I just stumbled upon PSYCHO #3 
and found "The Heap and the Horror 
Master" most interesting. Since ' I 
missed the first and second magazines 
of PSYCHO I wanted to ask if you are 
going to have some sort of way to sub- 
scribe the issues. 

If you do, I will probably be the first 
to mail, cause I want to see how the 
story of HEAP began! 

Xavier Carbajat 
Garden City, Michigan 

Your letters are two of many, Xavier 
and Eddie. We do have a Back Issues 
Dept. now. You'll find It elsewhere in 
the magazine. 




Gotta hand it to you. The apparition, 
inside cover of PSYCHO No. 4 and the 
HEAP, back cover WOW. These two 
pin-up features following a real great 
front cover by Ken Kelly were just too 
much. Absolutely the best issue of its 
kind, ever. Keep it up, because I'll 
keep coming back for more. 

Robert Fine 
North Hollywood, California 

The photo-spread of Behind The 
Planet of The Apes was a real eye- 
opener for me. It's fun to see how a 
story board can lead to some terrific 
movie scenes. These kind of features 
are great, i look forward to seeing 
more of them. - . 

H. Karann 
Miami, Florida 

Our photo-features man Allan 
Asherman, is constantly looking for 
new material along these lines, as you 
can see by the spread In this issue. 




Let me praise you for your story- 
length policy of PSYCHO #3. While it 
is possible to produce great stories of 
7 pages or less, Gruesome Crewcut, 
for instance, or more to point, the re- 
cent stories by Barrie Smith and Larry 
Todd for Bill Warren— TO pages have 
been carrying inherently more inter- 
esting stories. Case in point: Franken- 
stein, Book II, Chapter J, Here's twelve 
pages of drama, none of this six page 
build-up to a last panel twist-ending 
bull. {Note on Frankenstein, Book II, 
I can't wait to see how its plot unfolds. 
It was the primary reason I bought 
PSYCHO #3.) Whoever Sean Todd is, 
he's good on plots, even if the dialog 
lumbers at times. 

Brian Earl Brown 
North Manchester, Indiana 

I wanted to know if you could poster 
the HEAP fighting other monsters and 
put it in a book of PSYCHO, or we could 
possibly buy them. 

Dan Canchola 
Phoenix, Arizona 

Dan, we've had a few poster requests 
for the HEAP and others. We'll look 
into this possibility and keep you 
readers informed 



I cannot begin to describe the great 
job you are doing on the HEAP! I think 
it is the greatest horror story I have 
ever read. I also think all your stories 
are great, but the HEAP is the best. I 
hope you'll keep it up with the whole 
mag. Your artists are tops, especially 
the ones who do the covers. The in- 
stant I saw PSYCHO on the shelf, I 
knew it was great. Another story I 
thought was excellent was "The Skin 
and Bones Syndrome" (PSYCHO #1). 
Who was the artist? Like I said before, 
I hope you'll stay with the Heap and 
keep up the good work on the whole 
rnag. 

Kenneth Langan 
Bronx, N. Y. 

The HEAP is "in," Ken. As for 'The 
Skin and Bones Syndrome," that was 
illustrated by the talented Gray 
Morrow. 

Psycho #3 and Nightmare #5 proved 
what I've suspected, that Boris Vallejo 
is the greatest horror S & S painter 
since Frank Frazetta. No painter since 
FF has been able to capture the physi- 
cal perfection in the toreground and 
sombre, surrealistic backgrounds in 
Vallejo's work. I really don't care 
whether he does a strip for you or not 
(although I'm sure it would be excel- 
lent) but by all means, keep those 
covers coming! 

As usual, the cover was the high 
point of the issue. You have improved 
greatly since Psycho's #1 and #2, and 
have almost reached the top standard 
of quality. Some good points inside 
Psycho #3 were: Tom Sutton's fabulous 
Frankenstein, both art and story were 
great; Fox's pirate story; Andru and 
Esposito's miraculously good art on 
the Heap. Some of the best they've 
ever done. Everett's lovely "The Man 
Who Stole Eternity" and Wolfman's 
story "Love Witch." 

The tasteless and repulsive "Grue- 
some Crewcut" had (and has) no place 
inamagazinesuchasyours. 

Suggestions: More Gardner Fox, Bill 
Everett, Dan Adkins (pencilling, too) 
Andru Wolfman and Ernie Colon. Try 
togetsomeoftheSpa-Fan . . . Web of 
Horror artists (Wrightson, Kaluta, 
Brunner, Jeff and Bruce Jones) and 
whatever happened to Syd Shores? 
Bob Strauss 
St, Petersburg, Fla. 33705 

I've read and enjoyed your Skywald 
publications for the past few months 
and I've got to admit that you've got a 
winner on your hands. Can you really 
blame a fella for wanting to hop 
aboard? 

John Workman 
Aberdeen, Wash. 

So welcome aboard, John. 



Not long ago I bought PSYCHO #3. 
I had seen issues #1 and #2, but had 
thought they were merely more cheap 
horror mags that flood our newsstands 
today. But when I saw #3, with the 
fantastic Vallejo cover (and I've seen 
his works before). I knew this was a 
better-than-usual publication. Looking 
inside, I found that I was right. I bought 
it, and there was not a single story 
therein that didn't impress me. Mak- 
ing a "Volume II" of FRANKENSTEIN 
is an excellent idea; and after reading 
"the HEAP" I can easily see why there 
was so much praise in the letter 
column about him— er "it." 

Question, however. Why does Tom 
Sutton call himself "Sean Todd"; and 
why does Ernie Colon call himself 
"Jack Purcell"? Please don't say I'm 
mistaken; too often have I seen the 
works of both these geniuses in the 
pages of "Eerie" and "Creepy" to be 
wrong. The illustrations by these two 
in PSYCHO #3 are so great, if I were 
those guys I'd let it be known who 
really did them. 

Good luck, 
Lyndon Joslin 




This was the first pencil sketch of the 
PSYCHO cover #3, done by Boris 
Vallejo. 

When I saw the first issues of 
PSYCHO and NIGHTMARE I was 
pretty disappointed. Artwise, the only 
decent stories were the ones by Tom 
Palmer and Gray Morrow. However, 
the second and third issues of NM and 
PSY have shown great strides toward 
becoming top-quality publications. I 
hope these new high-quality stand- 
ards are continued to be used. 1 also 
hope the level of quality continues to 
rise to even greater heights. Good luck! 
Duffy Vohland 
Clarksbury, Ind. 

And we hope that by now, you've 
noticed our steady climb for the high- 
est quality of art and scripts. The only 
direction we know how to go is up. 
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By JEFFREY ROVIN 



Those of you familiar with Skywald Magazines know it our policy to present 
ideas that are novel, art that's alive, and a format always fresh and entertaining. 
Now; in order to better maintain this high standard of quality, editor Sol 
Brodsky has created THE PSYCHO-ANALYST, a department seeking to 
involve you, the reader, with our magazines in a fashion unique to the field 
of illustrated fiction. 

Essentially, this page is a means for Psycho fans to ask questions of the 
artists and writers who work for our publications. Want to know from where 
Skywald authors get their ideas? Or perhaps you wish to learn just what your 
favorite artist thinks of his own work? Well then, faithful reader, all you need 
do is send your query to PSYCHO-ANALYST, 18 E. 41 St. Rm. .1501, New 
York, N.Y. 10017 from where I, your anxious servant, will find it an answer. 
It's as simple as that! 

Sparked by a letter from Mike Tierstein of Brooklyn, New York, this issue's 
PSYCHO-ANALYST interviews author Al Hewetson regarding "Hag of the 
Blood Basket," a tale that graced the June edition (#4) of our companion 
magazine, NIGHTMARE. Although a yarn from the pen of Mr. Hewetson is 
featured in this issue of PSYCHO, I decided to ask Al about that particular 
fable because of its peerless, original, and thoroughly terrifying vision of Hell. 

"I hope it really was frightening, " said Mr- Hewetson, "because in its purity 
it was very, very human indeed! I find it stupid that man commits violence to 
defeat violence. This takes form in the story by having a violent woman die 
violently, go to a violent endless hell which she thinks she escapes, only to be ■ 
bound for eternity to a violent undeath. It is man's idea that for his every action 
he will be paid off by an equal re-action. This is the theory of hell, that if man 
lives a bad life, he will be paid off by a bad afterlife. It must surely follow then, 
that if man commits violence he will also invite more violence to follow. It was 
an intended pun on this philosophy that the Toad Mag lose her head, for after 
all, is hell not conceived in the head? 

"Hell can be escaped by knowing how, by knowledge. This is the moral of 
the tale." 

On the art and ultimate treatment of his script, Mr. Hewetson passed 
comment as follows. 

7 think the text said everything I hoped to say. It is particularly delightful 
to work for Skywald because they do not refuse to print a point of view, as 
others in this field have. Sean Todd's art I have always found praiseworthy, 
and I appreciate the superb rendering he gave my script, which I think was 
very hard to work from in this case." 

As an aside, "Hag of the Blood Basket" was originally titled: "The Descent 
of the Toad Hag into Bedlam," but was later changed because we felt since 
the story both started oft and closed with strong relerence to a bloody head 
basket, it would be more meaningful. " 

And meaningful it was, Al! Thanks! 

Well, that just about does it for this issue's PSYCHO-ANALYST. Remember, 
this is YOUR column to mold and move as YOU see fit! Your letters will deter- 
mine future topics of discussion, interviews and inside information — so don't 
be afraid to write!! Readers enclosing stamped, self-addressed envelopes 
will receive personal replies. 

Until next issue, this is THE PSYCHO-ANALYST wishing you all many 
hours of action-packed reading Skywald style! ! 



SUBSCRIBE. SUBSCRIBE. SUBSCRIBE. SUBSCRIBE. F 

Here's your chance to subscribe to the fastest up-and- 
coming mag of its kind. — Send $3.50 for 6 issues to: 
SKYWALD PUB. CORP. 18 East 41 St., N.Y.C., N.Y. 10017 



NAME 


ADDRESS 




CITY 


STATE 


ZIP 




(For Canada and outside U.S.A. 


-add $1.00) 



A THINGTHAT WAS ONCE A MAN !f 



! look\ w;>: 

.OUT-.'l,'" 





The cavern became their home/ a place to live— a place to 
come back to after thef robbep anp pilferep what they neepep 
from the nearby town . the cool, clear water of the fool 
was refreshing to taste anp feel. yet, this anp the atmosphere, 
which were fillep with chemicals, was causing physical chance?.' 
their minpsanp 0opies harborep strause new emotions/--- 
peculiar lusts.' they no lonser carep what the/ lookep like 
or what the/ were turning into.' they only wantep to stayanp 
revel in their--- 






Script by: ROSS ANDRU • Art by: ROSS ANDRU and MIKE ESPOSITO 




UeSS THAN TEN /MINUTES BEFORE-- 
THE HEAP WAS SINKINS INTO QUICK- 
SANP--. COUNTING HIS LAST MOMENTS, 
TRyiNS TO ACCEPT THE INCONCEIVA0LE 
FACT THAT HE WAS ABOUT TO PIE — 




, HURRY, KflRS.' 

SOME KINP OF 

f MONSTER HAS 

INVAPBP US.' 

I H-- HE'S COMING 

OUT OF THE 

POOL.' 



tell 



she calls /«£• 
• a monster: what 

1 POTHEy THINK 
.THEY LOOK LIKE?.' 



24 





look! 

, KARG IS 
KWINNINGlk 



ml 


m\ 


^s 








flZ 


t Wy, 
QUll 




**$$ 




^*T 








:!i ~- 


1 1 


* "&v\ 




^^xbsfc 








CHANC£l 



*mm 



flA/teHH! 







} G~G£m>XS--IV&)Ke/?~ i 




1P» 




^^V^W:';f 




gSHp3| 


iv^jjg 


IV^^iH 







' THEVARS HESITATING— TBVINS 
£ TO PECIPE WHAT TO PO. WILL. I 
T HAVE TO FIGHT THEM OyKE B/ . 

one? 



, ANP WHAT OF THE . 

> WAY OUT? will.the>v 

SHOW HE THE WAY } 
OUTOfHB&lJ 







WmM. 



J/ 



w 






ms^m 





Hours pass, anpthe eu-iot home . 
seems enveu3pep &y the myriad 
5cjunps of insects singing their 
songs in the hot summer night. 




the/w/hyis 
composepof 
hlwan seihgs.' 
amp human 
beings cah anp 

DO /WAKE 
MIsmKES.'! 




US 



BEST 




I PON'T WANT THE 
POOR CHfMESTO PICTURE 
LAURIE/ I'LL GO-ROUNP THE 
PACK/ IF ELLIOT'S STILL 
UP— I'LL RAP ON HIS LAB 
WINPOW ANP HE'LL LET 
ME IN/ 



C?i//Of/oUTTHE 

BACK, WILE I ,,,»<. 
ANSWER THE FROtfT/Mnl 



IffHJ 





IT'S ALIVg, ftPCUlSK/! , 

ANP GHUESOMB AS £KEg.' 

IT PIVgP INTO THAT THICKET 

UPAHEAP.' C'MON' 





A PSYCHO PHOTO-SPECIAL 



by Allan Asherman 

Like most legends, the story of the 
vampire has its basis in fact. The most 
famous documented "vampire" was a 
Turkish nobleman by the name of 
Voivode Drakula, who was thought to 
have sucked the blood of those he killed 
in battle. Almost every savage tribe in 
the world has something about blood- 
drinking in its folklore, so Drakula's 
ghoulish idea was not something new. 

In 1897, author Bram Stoker learned 
of the Drakula character, and this led 
him to some interesting ideas. Sup- 
pose, he thought, Count Dracula, like 
the original historical figure, drank 
blood. But the blood of the living, that 
had kept the Count unnaturally alive 
for hundreds of years. How could such 
a monster be dealt with? What would 
happen if he came to modern, civilized 
England? Around these ideas, Stoker 
wrote his novel "Dracula." It was an 
instant success. 

In 1922, German director F. W. Mur- 
nau decided to film "Dracula." He used 
the German word for "vampire" and 
his film was called "Nosferatu— A 
Symphony of Terror." German horror- 
star Max Schreck, well-designed, 
moody sets, costumes and plot made 
"Nosferatu" a hit. 




A stage production of "Dracula" 
opened on Broadway in 1927. The play 
was by John L. Balderston; taken from 
Stoker's novel, the character and story- 
line were condensed and changed. 
The star was Bela Lugosi. The show 
ran for 3 years, touring the country. 

In 1930, Universal Pictures decided 
to film "Dracula." They got Balder- 
ston to write a script from his play, 
and signed Bela Lugosi for the title 
role. The director was Todd Browning, 
who originally wanted his good friend 
Lon Chaney for the lead, but Chaney 
had tragically died while the film was 
being planned. 

Lugosi's performance, plus the un- 
usual subject, made "Dracula" an over- 
whelming success for Universal. It 
sparked their entire run of "talkie" 
horror-films (beginning, after "Dra- 
cula," with "Frankenstein," "The Old 
Dark House," "The Mummy," and 
"Murders of the Rue Morgue"). 

The only other actor to identify great- 
ly with the role of "Dracula" is British 
star Christopher Lee. Starting with the 
fantastic "Horror of Dracula" in 1958 
(issued in Britain as "Dracula"), Lee 
went on to play the Count in "Dracula, 
Prince of Darkness," "Dracula Has 
Risen From the Grave," and "Taste 
the Blood of Dracula." 

Between "Nosferatu" and "Horror 
of Dracula," there were other vampire 
films. Lon Chaney Senior had played 
a vampire in the Todd Browning film 
"London After Midnight." In this, H was 

(Continued on next page) 




When killed and freed of their curse, vampires resume their true appear- 
ances. (From "Horror of Dracula"). 





Hunting for vampires? An "atmospheric" stiil from Melchior's "Planet of 
the Vampires". 





The old an new: Lugosi as count 
Dracula wearing the Bat-Like cape 
in which he was buried. 



™@ 




learned Chaney was really the Scot- 
land Yard Inspector, who had used the 
masquerade of a vampire to trap a 
murderer. Metro-Goldwyn-Mayer pro- 
duced the film in 1927. 

In 1935, MGM again did a vampire 
film, and Browning again directed. The 
film starred Bela Lugosi and Carol 
Borland as two vampires who, we also 
learn at the end of the film, are actors 
and not really vampires. 

Gloria Holden played "Dracula's 
Daughter," in the 1936 Universal film 
that was the direct sequel to "Dracula." 
Edward Van Sloan, who was Dr. Van 
Helsing in the stageplay and the film 
"Dracula," acted his role again. 

Lon Chaney, Jr. played "The Son of 
Dracula" in 1943, in a film that took 
the Count from Europe to America. 

in "House of Frankenstein" (1944) 
and "House of Dracula," John Carri- 



A Skywald first f Can you identify 
from where this rare still came? If 
so, let us know! 

■I Photos by Jaff Rovin 




Vampires 1965: a publicity still 
from the color space fantasy "Pla- 
net of the Vampires". 



A classic shot of Lugosi in the role 
he made immortal: the blood-thir- 
sty count Dracula! 



dine played the Count, looking more 
like Stoker's description of the charac- 
ter than any other actor. 

Lugosi returned as Count Dracuta 
in Universal's spoof of their own horror- 
fitms, "Abbott and Costello Meet 
Frankenstein" (1948). Even though the 
script clowned to no end, Dracula did 
a superb job with his characterization. 

Sosomplete was Lugosi's identifica- 
tion with his role, that when he died 
he was buried in the cape he wore as 
"Dracula." 

There were other films based upon 
the vampire legend, most notably 
Roger Vadim's "Blood and Roses," 
done in 1960, and Mario Bava's "Blood 
and Black Lace" (1964). 

There will probably be many more 
films made about the vampire— especi- 
ally about the king of the vampires, 
"Dracula." 




Move next issue. We have plenty of 
exciting photos in store for you. We've 
been receiving some interesting sugges- 
tions from you fans. Keep 'em coming, 
and we'll pass them a long to Allan A. 



To our Fans: 

We'd like to thank you for accepting PSYCHO and encouraging us to 
keep on improving the very best in scripts and art. As you know, the cost 
of just about everything has gone up. We, in producing PSYCHO have one 
policy . . . give our fans the best and the most! As you can see, we carry 
very little advertising, thereby giving you more pages of art than any other 
periodical. This costs us much more for scripts and art. Also, the cost of 
printing and paper keeps going up considerably. 

So, we are confident that with you aware of the facts, you will conti- 
nue to be a regular reader of PSYCHO at the'new price of 60$ . 
Here's to the best in magazines under the Skywald emblem. 
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YOU'LL LEARN NOTHING FRO/A THIS PAGE... 
NOTHING AT AIL... AND NOT UNTIL YOU'VE POURED 
THROUGH THE FOLLOWING PANELS WILL IT ALL"CL|CK" 
TOGETHER AND FDRfA THE TRUE IMAGE OF THE 
■PEATH YOU SEE ABOUT YOU. AYE... DEATH. ..AND 50 
STARTS OUR TALE— A FULL MONTH IN THE EVER- 
REGRETFUL PAST. . . 



Script by: AL HEWETSON • Art by: SERGE MOREN 



AT FIRST IT WAS BEAUTIFUL FOR THEA\ 
JUST BEING TOGETHER... FORGETTING 
THEIR TROUBLES... REMEMBERING 
FONDLY THE FATHER. AMP HUSBAND 
WHO HAP LOVED THEM... 




..OR IF YOU WILL... WE ARE THE UNDEAD...THE ) 
SLAVES OF A MASTER MORE POWERFUL 
THAN THAT OF MERE MAN... 




...AND INTO LONG H0UR5 OF THE MORNING DOES LORNA 
MAKE HER DEVOTIONS.. -HER. COMMITMENTS LONG INTO THE 
MORNIN6 WHEN ARRIVES TOO LATE. ..HER RESCUER... 



YOUR BEST BET IS THE RIPEAU 

CAVERNS, SIR... NO MAN GOES 

THERE... FOR THERE IS HEARD 

STRANGE. SOUNDS.. 

INCREDIBLE f~ 




IT IS NOT SO HARD TO REASON WHY A HUSBAND 
WOULD LOSE HIS TEMPER AT TORMENT LIKE THIS.. 
FOR MEU WAS DEAD AND BURIED.. .AMD RESTING 
IN PEACE... 



..NOT SO HARD TO REASON AT ALL THAT NOW...EVEN 
AFTER YEARS QFLOVING HER..MB WANTS HER TO 
RETURN TO THE GRAVE WITH Him... 



%5?lg$7 HO...YOU 
™ CAN'T KILL. 
HER... YOU 
OWE.. 








gnaw 



.:». 'jmrnsmsmmf. 



-NO, NO... 

PLEASE... yOU CAN'T.. 

J'/rt NOT DEAD... 

I'M NOT REALLY 

DEAD// 



CAN'T IS A WORD THAT PHILOSOPHERS^ 
REJECT— IT IS WITHOUT MEANING ...FOB, i 
NOTHING IS IMPOSSIBLE. ..AND IT j 

«W BEEN DONE... LORNA NOW BEING I 
LOWERED SILENTLY INTO A GRAVE...AND C 

THE"THING"S///I7re*£0 INTO A 
HUNDRED FRAGMENTS-.- 




BUT WHAT IS THIS BLOOD -CHOKING 

TWIST OF EVENTS.. .15 THE WOMAN DEAD 

OR IS SHE wor? 

AYE, FAIR READERS. .. SHE tS 
DEAD...BUT SO CLOUDED IS HER 
MIND SHE DOESN'T KNOW IT! 
MYSTIFIED?... REMEMBER THE 
WORDS OF THE DEMON WHO MADE 
HER SWEAR DEVOTIONS TO HIM? 
...ETERNAL 0EVOTIOA/S...WD 
THE WORDS OF THE SISTERHOOD 
PRIESTESS... YOU MUST RETURN 
AT NIGHTFALL FOR TOUR 
DEVOTIONS... 

NO, NO, PEAR FRIEND.. -DON'T SMIRK 

...REMEMBER... 

NOTHING IS IMPOSSIBLE! 



original 



M4M/IE POSTER* 



"those fabulous years' 




DRACULA 

BELA LUGOSI 
403 



BLACK CAT 

BORIS KARLOFF. BELA LUGOSI 
404 



TARZAN AND THE LEOPARD WOMAN 

JOHNNY WEISSMULLER 
409 




SILVER SPURS 

BUCK JONES 

413 




THE LITTLE COLONEL 

SHIRLEY TEMPLE 
401 




MARCH OF THE WOODEN SOLDIERS 

LAUREL & HARDY 

«ei 



YOU'LL POP YOUR WALLS WITH THESE PYROTECHNIC POSTERS'. 



m MMta 



GIANT - SIZE 21" X 29" POSTERS 

IN BRILLIANT FULL COLOR! 

Each one a masterpiece of design and artistic achievement! 
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ALL THROUGH THE NIGHT 

HUMPHREY BOGART 
484 




FRANKENSTEIN 

BORIS KARLOFF 
483 



CHARLIE CHAPLIN 
W ADVENTURER 



THE ADVENTURER 

CHARLIE CHAPLIN 
40B 



Mail this coupon to: p-: 

SKYWALD MOVIE POSTERS Rm 1501 
1 8 East 41 St. New York City, N.Y. 1001 7 

CHECK NUMBERS OF YOUR CHOICE 
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$1.50 for each poster— plus 50c for postage and handling 



Enclosed $ 
find: *■ 



Total amt. 



NAME 



ADDRESS 



CITY 



STATE 



ZIP 




Script by: M ARV WOLFMAN • Art byr RICH BUCKLER 



And when it is over, the 
blood of hell's dead 
stain even the rark 
corridor's of satan'5 

CASTLE OF NISHTrtftAPES/ 




FOR IT IS HERE THAT £W«M 
1 BEFORE I DIB J MAY ASK 

ANY GUESTfON— 




NIGHTMARE 




NO. 1 DEC 



NO. 2 FEB. 



Due to so many of 
your requests, we 
have established a 
back-issue department 
for our magazines. 

Seems as if many of 
our loyal fans somehow 
missed copies 'cause 
of one reason or 
another, and have 
written to us asking 
for those copies. 

So, no sooner said 
than done! Just fill in 
the coupon, and 
we'll fill your order. 



PSYCHO 



NO. 1 JAN. 



NO. 3 APRIL 




NO. 2 MARCH 



NO. 3 MAY 



CRIME 
MACHINE 



63 BWWIOT WB Of T H E m VS. K i LL EE S " 

U 




NO. 1 FEB. 



NO. 2 MAY 



MAIL THIS COUPON NOW, FOR THE 
BACK ISSUES OF YOUR CHOICE! 



SKYWALD-Back Issue Dept. 
18 East 41 St. N.Y.C. N. Y. 10017 
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Enclosed is 75c for each title. 
(This price includes postage 
check titles: 
| NIGHTMARE NO. 11 1 NO. 1 


and handl 
1 1 NO. 


3D 


j PSYCHO 


NO. tl 1 NO. 5 


1 1 NO. 


3d 


j CRIME MACHINE NO. 1 □ 


NO. 21 1 




1 NAME 


| TOTAL: $ 


1 




| ADDRESS 








j CITY 


| STATE 
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CHAPTER TWO LEFT THE FRANKENSTEIN MONSTER HURTLING 
DOWNWARDS FROM, THE HEIGHTS OF THE GREAT NOTRE 
DAME BELL. TOWER WHERE QUASIMODO HOLDS THE BEAUTIFUL 
SEER, LILITH, PRISONER.THE MONSTER IS SURE LILITH HOLDS 
HIS PSYCHIC LINK. WITH A MORTAL FAST HE SO PESPERATELy 
MUST REMEMBER... 





Script and ART by: SEAN TODD 



THOUSH SERIOUSLY WEAKENED FR3M HIS FALLJHE 
INPESTRUCTABLE MONSTER SUMMONS ALL HIS RESOURCES 
TO WARP OFF THE TORTUROUS TELEPATHIC ASSAULT— 




AMP AS 

THE CURSED 
FRANKEMSTEIN 
MONSTER, 
AMD THE BUND 
PSYCHIC, L1LITH 
AWWT THEIR FINAL 
CONFRONTATION WITH 
THE MERCILESS 



AWESOME EVEN" 
OCCUR ACROSS 
THE GERMAN 
BORDER... 




TONIGHT WE 1RYAGA/N.' I HAVE UN- 
COVERED THE FINEST 5PECIMEN YET,A 
GIANT/ THIS MAN IN LIFE NAP 
TREMENDOUS PHYSICAL. STRENGTH/ 



MOW GO BACK. IN YOUR MEMORY 

ONCE AGAIN TO THAT NIGHT IN 

THE CASTLE WHEN YOUR. 6ENIUS 

GAVE'a/fiTWTOTHE 

FRANKENSTEIN MONSTER.' 




DARK HOURS PfiS5 AS THE TORTURED FRANKENSTEIN STRUGGLES TO RECALL EVERY DETAIL OF THAT GHASTLY NIGHT 
SANITY DEMANDS HE-FQRGET/ 




UGHTMUG 

CHARGED 
UFE C0UR5E5 
THR0U6H THE 
'MONSTER.' 




mm 



HOURS LATER, THE STOKM HAS FASSEP, pawn... 




THE WAY TO SUCCESS IS QUALITY! 
THAT'S WHY WE'VE WORKED SO 
HARD TO ACHIEVE IT! 
THAT'S WHY WE'VE GATHERED 
TOGETHER THE GREATEST ARTISTS 
AND WRITERS IN THE FIELD! 

n . i II • • Art for cover of NIGHTMARE no. 6 De< 

But due to overall rising 
costs, we had to increase 
the price ten cents. 
Which meansall it would 
cost you is sixty cents 
more over the whole year. 
Isn't quality worth it? 
Isn't more pages of art 
and editorial than any 
other magazine has, worth 
a little extra? 

SEE FOR YOURSELF! 

Thumb through the next issue of 





Painting by JEFF JONES 



.ook at the beauty 

of the cover by the talented JEFF JONES! 
Gaze at the magnificent new strip called 
LOVEWITCH, rendered by the brilliant 
ERNIE COLON! Plus many more dynamic 
stories and art that will excite you in the 
coming issues of a truly great magazine... 

NIGHTMARE! 



"THE MOST DYNAMIC NEW 
MAGAZINE TO HIT THE SCENE 
IN MANY, MANY YEARS!" 

(According to the mail received since issue no. 1 went on sale) 




EXCITING, HARD-HITTING AND VERY 
PENETRATING STORIES OF WHAT'S 
HAPPENING TODAY ! 

Brick Reese, as the HELL-RIDER really fells 
it like it is! 

HELL-HIDER 



NO. 3 NOV. 1971 



ON SALE NOW 



